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By Rod Belcher - Reprinted from Jazz Soundings 2011

UPTOWN LOWDOWN JAZZ BAND 
Comes To Us On January 18th

WHERE:  
Ballard Elks Lodge, 6411 Seaview Ave. 
NW, Seattle.
WHEN: 
1 p.m. - 4:30 p.m. Sunday, January 18
ADMISSION:  
$12 PSTJS members;  $15 non-members.  
Pay only at door.
FURTHER INFO:  
Carol Rippey  425-776-5072.   
Or - website: www.pstjs.org. Plenty of free 
parking; great view & dance floor,  snacks, 
coffee, and other beverages available.

Notes From the Prez

are appreciated. Making suggestions for 
the future is a positive step for you, our 
members. We are working on adding a 
few new bands to our lineup, and as soon 
as we can work out the details for dates 
you will see it in the Soundings, by mail, 
or on our website.  Here’s to a wonderful 
musical New Year and lots of warm and 
friendly times with our extended Jazz 
family.  Cheers, Judy  

HAPPY NEW YEAR EVERYONE!  

As I write this, the sun is shining and 
it’s a beautiful day. Let’s hope the bright 
sunshine is a good omen for 2015. 

Many thanks to all of you who 
submitted your survey comments, it was 
a good exercise and basically PSTJS 
and its Board of Directors earned high 
marks. Many things go into the once a 
month Jazz we all enjoy at the Ballard 
Elks. It’s good to know all our efforts 

Not many musical groups playing the 
classic jazz of the period between World 
Wars One and Two are still going strong 
into a  fourth decade of  adherence  to  its 
faithful  style,  but  that’s  the  case  with 
cornetist Bert Barr’s Uptown Lowdown 
Jazz Band.

The  sextet  has  continued  to  land 
top-drawer  bookings  at  festivals, 
cruises,  recording  dates  and  special 
events  ever  since  Barr  organized  the 
band  in  the  early  1970s.  It’s  been 
playing a steady gig each January for the 
members and guests of the Puget Sound 
Traditional Jazz Society for many years 
and this year is no exception.

Uptown’s  musicians  are  all  well-
known  to  aficionados  of  this  genre  of 

American  popular  music  (sometimes 
referred  to  as  “Dixieland”  though Barr 
and his fans rarely use the term.)

His lineup of sidemen includes Paul 
Woltz (reeds); and Andy Hall (trombone); 
RoseMarie Barr (piano); Paul Hagglund 
(tuba); Al LaTourette  (banjo).

They  play  mostly  a  repertoire  of 
tunes  they  know  so  well  that  there  is 
a  minimum  of  referring  to  arranged 
passages.  Their  “book”  includes  a 
combination of early blues and ragtime, 
plus  music  related  to  such  legends  of 
jazz as Jelly Roll Morton, Turk Murphy, 
Fletcher  Henderson,  King  Oliver, 
Louis    Armstrong,  Bix  Beiderbecke 
and many others. It also delves into the 
arena of 1930s “swing.”

Come,  one  and  all,  to  hear  our 
“old  reliable”  purveyors  of  truly 
TRADITIONAL jazz.

New Members

BEV TEMP
MICHAEL FALTESEK

TAYLOR KENT.



BELLINGHAM TRADITIONAL JAZZ SOCIETY
 

1st Saturday,  2 - 5 pm   VFW Hall 625 N. State St
Jan. 3    Halleck Street Ramblers
Feb. 7     Clamdigger Jazz Band
Mar. 7.    Bob Storms’ Dixieland All-Stars

DAVE HOLO TRIO
1st and 3rd Fridays  5 - 8pm  Salty’s in West Seattle,  (Salty’s is located at 
    1936 Harbor Avenue. S.W  Seattle, WA 98126  206-937-1600 
    For more information visit: http://saltys.com/seattle)
 
GREATER OLYMPIA DIXIELAND JAZZ SOCIETY
2nd Sundays 1:00-4:30pm  Elks Lodge.   1818 Fourth Ave., Olympia
Jan. 11   Hume Street
Feb. 8   Clear Brooke
Mar. 8   Uptown Lowdown Lite
Apr. 12   Columbia Classic

PEARL DJANGO
Jan 2-4   7:30pm Jazz Alley  Our guest artist will be the wonderful   
    singer Gail Pettis, 2033 Sixth Ave., Seattle, WA 206-441-9729

RAY SKJELBRED AND THE YETI CHASERS
4th Saturdays Jan, Feb, Mar, & April.
    5 - 7:30pm at the Royal Room,  5000 Rainier Ave. S., Seattle 

UPTOWN LOWDOWN JAZZ BAND
Jan 18  1 - 4:30pm  pm  Jan 18  Puget Sound Traditional Jazz Society    
  Ballard Elks 
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Puget Sound  
Traditional Jazz Society

19031 Ocean Avenue
Edmonds, WA 98020-2344

425-776-5072  www.pstjs.org

UPCOMING EVENTS
Elks Lodge, Ballard, 6411 Seaview Ave N.W., Seattle
Jan 18 Uptown Lowdown Jazz Band
Feb 15 Ain’t No Heaven Seven
Mar 15 Gerry Green’s Crescent City Shakers
Apr 19 Ray & Friends, guest artist Jim Buchmann
May 17 holotradband
Jun 21 New Orleans Quintet

PRESIDENT Judy Levy jazzdancer2@msn.com 
       425-890-6605
VICE PRESIDENT  Jack Temp   425-242-0683
SECRETARY Cilla Trush               paultrush@yahoo.com
       206-363-9174
TREASURER Gloria Kristovich  gkristo@live.com 
       425-776-7816
BOARD OF DIRECTORS 
Keith Baker  kacybaker@comcast.net
Joanne Hargrave  shorejo1@comcast.net 206-550-4664
John Heinz  latitude47.8@comcast.net 425-412-0590
Jan Lemmon  djlemmon@msn.com 425-776-9763
Edmunde Lewin        360-297-6633
George Peterson  ggpeters99@gmail.com 425-453-5218
Carol Rippey   trianglejazz@comcast.net  425-776-5072
George Swinford  grs-pms@comcast.net 425-869-2780 

MEMBERSHIP COORDINATOR 
Carol Rippey    trianglejazz@comcast.net 425-776-5072
 
EDITOR
Anita LaFranchi  jazzeditor@q.com     206-522-7691
 
WEBMASTER
George Peterson   ggpeters99@gmail.com 425-453-5218

Gigs for Local Bands

On Your Dial........
Saturday
7 - 12 pm   Swing Years and Beyond  KUOW 94.9 FM
Sunday
3 -6 pm Art of Jazz, Ken Wiley,   KPLU 88.5 FM

JAZZ SOUNDINGS
Published monthly except July and August by the  
Puget Sound Traditional Jazz Society.
Anita LaFranchi, Editor,  jazzeditor@q.com
Ads must be submitted in a jpeg or PDF format 
Payment in advance to: Gloria Kristovich, P.O. Box 373,  
Edmonds, WA 98020-0373

Advertising Rates:
Full page $100.  7 1/2” wide by 9 1/2 “ tall
Half Page  $60.   7 1/2” wide by 4 1/4 “ tall 
Quarter Page $40.  3 5/8 Wide by 4 1/4 “ tall
 

Deadline is the 10th of the month for the next month’s issue

January 2015
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February 19 thru 22, 2015 
SEASIDE, OREGON 

More information at www.jazzseaside.com  
or 1-866-345-6257;  M-F; 9 – 5 PM only.  

A portion of this project was made possible from a Tourism Grant by the City of Seaside. 

  Five venues:  Three at the Convention Center and one each at                                   
                   the Oceanfront Shilo and Seaside Elks. 

DANCE FLOORS!  FREE SHUTTLE 

BOB DRAGA & FRIENDS 
BLUE STREET 
CLIMAX JAZZ BAND 
CORNET CHOP SUEY  
GRAND DOMINION 
DAVE BENNETT and the SPEED KINGS 
HIGH SIERRA 
IVORY&GOLD® 
MARDI GRAS ALL STARS 
TOM RIGNEY & FLAMBEAU  
UPTOWN LOWDOWN 
WALLY’S WAREHOUSE WAIFS 
 BOB DRAGA, Guest Artist                    

Thursday Night Warm Up at the Elks.                                 
Music begins at 7 PM. 

Presented by Lighthouse Jazz Society 
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When I was in my early 20’s and 

spending a summer going to graduate 
school and listening to music in San 
Francisco, I went one night to Bimbo’s to 
see Eddie Smith’s band which included 
two absolute legends of jazz: bass player 
Pops Foster and clarinetist Darnell 
Howard. Through his long career Pops 
had played with Louis Armstrong, Earl 
Hines, Luis Russell and many others, 
and his approach to playing the bass was 
considered the standard for bass players 
in traditional jazz bands. Darnell Howard 
on clarinet had recently played with the 
Hines band at the Club Hangover in San 
Francisco, but he had also played with 
the Hines Orchestra through the 1930’s, 
teaming up with another legend, Omer 
Simeon, to make some powerful, hot 
music. Darnell recorded with many great 
musicians in Chicago in the 1920’s but 
perhaps most notably with King Oliver 
and Jelly Roll Morton, including some 
famous Morton Red Hot Peppers sides 
like Dead Man Blues and Sidewalk Blues. 
In later years Darnell provided sensitive 
playing in a series of recordings with the 
wonderful pianist Don Ewell, and some 
soulful work on a great blues recording 
with Barbara Dane.

That night I was sitting sort of in 
the back of the room on the edge of an 
open pathway and when the musicians 
took their first break, they headed down 
my way where I happened to be sitting 
casually with my legs crossed. Pops 
headed straight for me, grabbed my foot 
and tried to pull it over my head. Of course 
I was surprised but I also thought it was 
pretty funny, and so did he. Pops was 
playful and a little unpredictable as well 
as being a legend of jazz. Then Darnell 
came along. He seemed gentle and soft 
spoken and asked to sit down.  We talked 

for a while, he learned that I was a piano 
player,  then he suggested we go out to 
eat later at Tiny’s, a spot that I guessed 
he frequented. Right away he wanted to 
be friends.

That summer he called me every day 
and almost every day we went somewhere. 
We saw Joe Sullivan play piano at 
Earthquake McGoon’s, we went out to see 
the great cornet player Muggsy Spanier at 
his home in Sausalito. We visited various 
fan friends and where they had a piano, 
Darnell and I played music. I discovered 
that Darnell and his wife Armanda lived 
in a tiny room in the Grant Hotel near the 
Club Hangover, something they clearly 
arranged when Darnell played there, and 
then they continued staying there even 
after  the job was over. He loved electronics 
and the little room was filled with tape 
recorders and cameras. But I could see he 
was isolated. He didn’t have a car and it 
looked like he didn’t have much work. He 
wasn’t destitute, but he certainly wasn’t 
rich and famous, which is what I used to 
think jazz legends would be. He was ready 
for a friend and I happened to come along 
at the right moment. I was happy to drive 
Darnell all around the bay area and get to 
know the rest of his world. He had no big 
shot qualities, he did not see himself as a 
legend. He was just someone looking for 
work. Darnell was also a wonderful violin 
player (his first instrument) and when I 
asked him if he still played he said no one 
ever asked him anymore. But if anyone 
did he said he would practice.  “You’d see 
such scrambling.” 

Darnell had a large, open tone on 
his clarinet. He seemed to be swooping 
up the air as he played and his work was 
as soulful as it could be, a quality that 
seemed to match the man himself.  I was 
very lucky to have met him.

BEING A JAZZ LEGEND

 

WHAT KIND OF 
SWING IS THAT?

By Ray Skjelbred By Anita LaFranchi

Anita is a dance instructor for Seattle colleges and 
has taught in the PNW for over 25 years.

There is a lot of confusion pertaining to 
“Swing Dance.” So, just what is the difference 
between Jitterbug Swing, Slow Lindy, Lindy 
Hop, West Coast Swing, East Coast Swing, 
(single, triple and double) and Jive.

For one – Jitterbug isn’t really a dance,  
it’s a motion of dance. So Jitterbug can refer to 
any of the swing dances.  All the swing dances 
were born in the United States.

East Coast Swing comes in three flavors, 
single,  triple  and  double  time.  Single  Time 
East Coast Swing is also commonly referred 
to as Jitterbug, Slow Lindy, and Swing. Single 
Time  East  Coast  Swing  is  danced  to  fast 
music. The foot work involves taking one step 
to two beats of music – with a rock step. “In 
the Mood.”  is one example of music danced 
to Single Time East Coast Swing. Triple Time 
East Coast Swing is danced to slower music 
and requires three little steps inside two beats 
of music and a rock step. Jive is actually Triple 
Time East Coast Swing but its used as an jazz 
term  for  international  dance.  Jive  is  done  to 
very fast music, so it’s a lot more challenging.  
Double  Time  East  Coast  Swing  is  used  for 
styling  and  isn’t  used  much  anymore.  It 
involves a tap step, tap step and a rock step.  All 
the East Coast Swings take 6 beats of music. 

The Lindy Hop is the mother of  both East 
Coast and West Coast Swing dances. It is an 
eight beat dance with a step–step–triple, step–
step–triple.  It  also  incorporates  some  of  the 
Charleston dance steps. The Lindy Hop was 
named after a dance done in Harlem called the 
Hop, but after Charles Lindberg flew over the 
Atlantic Ocean in 1927, the Lindy Hop was 
named in his honor. 

West  Coast  Swing  is  a  smoother  and 
more sophisticated dance, done to either 6 or 
8 beats of music depending on the dance step. 
The basic step is a step-step, triple, triple done 
as  a  slot  dance. West Coast  is  done  to  80’s 
rock, country, slow blues and jazz, as is Triple 
Time East Coast Swing.  



Dues for 12 months: Single $25 Couple $40 Lifetime single $200 Lifetime Couple $350
Patron $500 (One or two lifetime membership)
Please enclose a self-addressed, stamped envelope. 

The Puget Sound Traditional Jazz Society is a nonprofit, tax-exempt organization dedicated to the performance 
and preservation of traditional jazz. Your membership and contributions are tax-deductible. Thank you.

Puget Sound Traditional Jazz Society
19031 Ocean Ave., Edmonds, WA 98020-2344

Please (enroll) (renew) (me) (us) as a member or members

Name
Address 
City, State
Zip Code                               E-Mail 
Phone                                    Check when renewing if your address label is correct 
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SUBSCRIBE TODAY
News You Can Use About Traditional Jazz and Ragtime

U.S. One Year: $26 -:- Canadian $39 U.S. Funds*
U.S. Two Years: $48 -:- Canadian $74 U.S. Funds*

(*) Includes Airmail Delivery
Make check payable to: The American Rag

20137 Skyline Ranch Dr., Apple Valley, CA 92308-5035
Phone/Fax: 760-247-5145

Name ________________________________________________________

Address _________________________________________________________

City ____________________________________________ State ___________

Phone ______________________________ Zip + 4 ______________________

Puget Sound Traditional Jazz Society

We’re looking for new  
 

Members 

 
YOU can help with little  effort and that’s 

by bringing just one of your friends or 
family members into our club. If WE ALL 

do that, our membership will double.



AIN’T NO HEAVEN SEVEN Leader: Terry Rogers
terryrrogers@comcast.net 206-465-6601
COAL CREEK JAZZ BAND Leader: Judy Logen, 425-641-
1692   Bookings: judy@coalcreekjazzband.com
COMBO DE LUXE Bookings: Candace Brown
www.combodeluxe.net jazzstrings@comcast.net 253-752-6525
CORNUCOPIA CONCERT BAND Leader: Allan Rustad
www.comband.org 425-744-4575
DUKES OF DABOB Bookings: Mark Holman, 360-779-6357,  
seaclar7@embarqmail.com. 
DUWAMISH JAZZ BAND Bookings: Carol Johnston
carolanjo@yahoo.com 206-932-7632
EVERGREEN CLASSIC JAZZ BAND Leader: Tom Jacobus
email: t.jacobus@comcast.net ph: 253-852-6596 or cell 253-709-3013
FIRST THURSDAY BAND Leader: Ray Skjelbred,
Rayskjelbred@gmail.com 206-420-8535
FOGGY BOTTOM JAZZ BAND Leader: Bruce Cosacchi
360-638-2074
GRAND DOMINION JAZZ BAND Bookings: Bob Pelland
bobpelland@gdjb.com 360-387-2500 
holotradband Leader: Dave Holo email: dave@daveholo.com
www.holotradband.com 
HOT CLUB SANDWICH Contact: James Schneider
www.hotclubsandwich.com 206-561-1137 

HUME STREET PRESERVATION JAZZ BAND
Bookings: Karla West 406-862-3814
JAZZ UNLIMITED BAND Leader: Duane Wright
duane.janw@frontier.com 206-930-9998
JAZZ STRINGS Bookings: Candace Brown
jazzstrings@comcast.net 253-752-6525
LOUISIANA JOYMAKERS! Leader: Leigh Smith
smithtunes@shaw.ca 604-294-9464
THE MARKET STREET DIXIELAND JASS BAND
Ansgar Duemchen: 425-286-5703 Tim Sherman 206-547-1772
www.marketstreetdixielandjass.com 
MIGHTY APHRODITE Co-leaders: Bria Skonberg, Claire 
McKenna mightyaphroditejazz@hotmail.com 405-613-0568
NEW ORLEANS QUINTET Jake Powel 206- 725-3514  
jake_powel@comcast.net
RAINIER JAZZ BAND Manager: Randy Keller
randolphscottkeller@gmail.com 206-437-1568
RAY SKJELBRED
Rayskjelbred@gmail.com 206-420-8535
RONNIE PIERCE JAZZ ENSEMBLE
ronniepiercemusic@yahoo.com, 206-467-9365
UPTOWN LOWDOWN JAZZ BAND Leader: Bert Barr
uljb@yahoo.com 425-898-4288
WILD CARDS JAZZ Leader: Randy Keller
randolphscottkeller@gmail.com 206-437-1568

BANDS, CONTACTS

Non-profit Org
U..S. Postage

Paid
Seattle, WA
Permit 1375

Puget Sound
Traditional Jazz Society
19031 Ocean Ave.
Edmonds, WA 98020-2344
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XX        means        Good-bye


