
D a u g h e r t y 
will provide  
appropriate per-
cussion. Steve, 
Mike and Dave 
Brown made up 
Ray’s original 
foursome, play-
ing on the first 
Thursday of the 
month at the 
New Orleans 
Creole Restau-
rant, in Pioneer 
Square. Those 
three have been 
on the stand for 

each of Ray’s December PSTJS appear-
ances. Dave Holo came aboard for the 
December 2013 concert and has played 
each one since. Jacob Zimmerman 
joined up in 2017.

 After ten years, Ray’s groups are 
pretty much a known quantity. In these 
newsletters my predecessor (the late 
Rod Belcher) and I have slung hand-
fuls of adjectives in their praise. It’s 
hard to find something new to say 
about them. Simply put, these fine mu-
sicians are well known to each other, 
and to us. They are thoroughly famil-
iar with each other’s playing style and 

IT’S SKJELBRED’S YETI CHASERS ELEVENTH  

APPEARANCE, IN OUR FIRST CONCERT OF 2020!

Volume 45, Number 1January 2020

WHERE:
Ballard Elks Lodge  
6411 Seaview Ave. NW, Seattle

WHEN: 
1 pm - 4:30 pm - January 19
ADMISSION:  Pay only at door.
$12 PSTJS members   
$15 non-members.  
Free admission for those under 21 who 
accompany a person paying admission.

FURTHER INFO:  
Carol Rippey  425-776-5072.   
Or - website: www.pstjs.org. Plenty of 
free parking; great view & dance floor,  
snacks, coffee, and other beverages 
available.

by George Swinford

Since 2009 pianist Ray Skjelbred 
has led bands at our pre-Christmas ses-
sions. Breaking with that tradition, on 
January 19th Ray’s sextet will instead 
be the first band to entertain us in the 
new decade. Initially known as the First 
Thursday Band, now the Yeti Chasers, 
Ray’s groups have featured some of 
the best traditional jazzmen in the area. 
This year will be no exception.

 Dave Holo will be playing cornet. 
Jacob Zimmerman and Steve Wright 
will play reeds. Dave Brown will trav-
el from Spokane to reunite with the  
Yeti Chasers on bass. As always, Mike 

with Ray’s leadership. Ray himself 
plays superb Chicago-style piano. He 
chooses a variety of tunes for the band, 
some familiar, some obscure, some just 
neglected. The Yeti Chasers treat each 
one with respect. For the past ten years 
our listeners and dancers alike have ap-
proved. Join us at the Ballard Elks on 
January 19th to enjoy Skjelbred’s Yeti 
Chasers once again!

Dave Brown, Dave Holo, Steve Wright, Ray Skjelbred, Mike Daugherty
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UPCOMING EVENTS
Elks Lodge, Ballard, 6411 Seaview Ave N.W., Seattle
 
Jan. 19    Ray Skjelbred’s  Yeti Chasers
Feb. 16 Jonathan Doyle Jazz Band
March 15 Grand Dominion Jazz Band 
April 19 Ain’t No Heaven Seven 

May 17  TBA
June  21 TBA
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Gigs for Local Bands 

On Your Dial.....
Sunday
3 -6 pm Ken Wiley’s Art of Jazz on KNKX - 88.5FM

January 2020

BARRELHOUSE GANG TRIO
Tuesdays 7:30-10:30  Oliver’s Twist, 6822 Greenwood Ave. N.  
      Seattle, WA 98103  

BELLINGHAM TRADITIONAL JAZZ SOCIETY
1st Saturday,  2-5pm   VFW Hall 625 N. State St. 
      Bellingham, WA

Jan. 4 Maple Leaf Jazz Band
Feb. 1 Josh Roberts and Friends
March 7 Yeti Chasers
April 4 Bellingham Dixieland All Stars
May 9 Market Street Jass Band          
June 6 Evergreen Classic Jazz Band

PEARL DJANGO 
Jan 7 & 8 7:30pm  Jazz Alley   2033 Sixth Ave., Seattle, WA  
      (206-441-9729).

RAY SKJELBRED’S YETI CHASERS
Jan 19 1:30-4:30 pm Elks Lodge, Ballard, 6411 
      Seaview Ave N.W.,  Seattle

Jazz Soundings

WELCOME NEW 

MEMBERS:

.
Kevin Johnston

DaviD Loomis

terry WaLLs, sr.

terry WaLLs, Jr.



Wright left 
popular music be-
hind during college: 
“I majored in math 
and physics at MIT 
from 1969 to 1973. 
I didn’t play sax, but 
I continued to play 
classical piano in the 
music school’s re-
hearsal rooms for my 
own enjoyment. For 
a while, I considered 
switching my major 
to music. I could play 
fairly complicated 
things like Rach-
maninoff’s Second 
Piano Concerto all 
the way through at the proper tempo with 
just a few mistakes, but I dropped the idea 
after attempting the Third Concerto. It was 
like listening to Louis Armstrong’s record 
of Swing That Music when he hits a series 
of high Cs and Ds on the out-choruses of 
his solo and then ascends even higher to a 
concert E-flat on his last note. In each case, I 
realized I could never play like that no mat-
ter how hard I tried.”

After MIT, Wright went on to study 
and teach at Boston University, earning a 
PhD in Physics. In 1979, he took a job as 
a scientific computer programmer working 
on software for the turbomachinery indus-
try. In 1984, he went to work on technical 
workstation graphics for Apollo Computer, 
where he stayed until 1995 when he left 
Boston to accept a similar position at Mi-
crosoft in Seattle. Steve didn’t play tradi-
tional jazz until his early 30s. “A longtime 
friend, Erich Veyhl, was a fan of the Black 
Eagle Jazz Band. He invited me to attend 
an adult-education class in traditional jazz 
at Concord, MA. Erich had a trumpet, and 
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continued on page 4

IN LIFE AND IN MUSIC STEVE WRIGHT

IS VERSATILITY PERSONIFIED

by John Ochs

This month’s bio features Steve Wright who 
plays cornet and reeds with Ray Skjelbred’s 
Yeti Chasers. The present article is timely 
because this year marks 25 years since he 
moved from Boston to Seattle.

********

Steve Wright was born in Kansas 
City in 1952. He and his younger brother 
Rob started taking piano lessons from a 
neighbor at the same time when Steve 
was 9 or 10 years of age. Wright’s mother 
had played C-Melody saxophone in high 
school, so one Christmas morning he found 
a tenor sax under the tree. He played the 
tenor and and baritone sax in the school 
band all through junior high. He also took 
more advanced piano lessons from highly 
regarded Steve Miller, a Juilliard graduate 
who performed with the Kansas City Phil-
harmonic Orchestra and led the city’s most 
popular dance orchestra.

Miller would alternate Steve’s lessons 
at each session. “One week, we’d work 
on classical pieces, and the next week we 
would concentrate on the chords, cadences, 
and harmonizations used in popular music. 
Years later, I learned his reasoning from 
my mother. Our family did not have a lot of 
money, and Miller thought I might be able 
to help pay my way through college play-
ing cocktail piano on the side.”

As it turned out, Steve never played 
piano for pay either in school or afterward, 
but Miller’s lessons nonetheless proved im-
portant to his as yet uncharted future as a 
jazzman. “I developed my own version of 
a ‘classical-jazz’ piano style and achieved a 
measure of popularity by playing the latest 
pop tunes for friends who gathered around 
the piano and sang along. Many years later, 
when I picked up my old tenor sax again, I 
was pleased to learn that my piano studies 
had taught me to play by ear.”

I played tenor sax. We practiced by playing 
along with the Black Eagle recordings. We 
also attended monthly jazz sessions around 
Boston called Sam’s Jams. About a year 
into them, I brought a clarinet to one of the 
jams, but I didn’t get to play much because 
there were seven other clarinetists in at-
tendance. Another time, I brought a newly 
purchased York cornet, and five lead horns 
showed up. Eventually, I added an alto and 
a soprano sax to my collection.”

Before long, his jam-session mentors 
were asking him to play gigs. “By 1984, I 
was getting quite a bit of paid work. A turn-
ing point came when I met cornetist Jeff 
Hughes at a jam session on Cardigan

Mountain in New Hampshire. I was 
blown away by his complete mastery of his 
instrument. His horn had a lyrical quality 
different from anything I had ever heard. 
His playing was fluid and there was a sweet-
ness to his tone that I found quite compel-
ling. He’s still my favorite cornet player. He 
can hit one note and bring a tear to my eye.”

Photo taken at Ray Skjelbred’s 75th birthday party! 
Bottom left corner - Steve Wright,  Ray’s dog Pika 
Lady in back - Mary Jane  Erickson, 
Plaid shirt - Mike Daugherty,  
Norwegian sweater - Ray Skjelbred, Right side - Dave Brown
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Steve Wright - continued from page 3

As it happened, Hughes was looking 
to form a band with a front line featuring 
two reeds and a cornet patterned after the 
Original Wolverines Orchestra records and 
the Commodore Records recording ses-
sions featuring Pee Wee Russell, Bud Free-
man, and/or Ernie Cacares. He already had 
recruited Gary Rodberg as a reed player 
so, after discovering Wright, he contacted 
drummer Ray Smith, then a popular jazz ra-
dio host and bandleader of Ray Smith’s De-
cades of Jazz. After inviting the group to sit 
in on a few of his regular gigs at the Sticky 
Wicket and the Groton Inn, Smith was sold 
on Jeff’s idea.

By late 1985, the Decades of Jazz off-
shoot had become the Paramount Jazz Band 
of Boston. Along with Hughes, Rodberg, 
and Wright, its members included Robin 
Verdier, piano; Jimmy Mazzy, banjo; Chuck 
Stewart, tuba; and Smith, drums. Steve re-
members the band with obvious affection: 
“It was a constant learning experience. Be-
ing surrounded by guys as brilliant as Jeff 
and Gary was a huge step up for me. When 
you play with musicians better than you, 
you play better and get better yourself.”

Inspired in part by Smith’s knowledge 
of early jazz, the Paramount was one the 
first festival bands to devote a major por-
tion of its repertoire to forgotten 1920s and 
‘30s pop tunes, which it spruced up with 
new, inventive charts and voicings, and 
performed with precision and verve. This 
fresh approach resonated with audiences 
and contributed to a renewed interest in the 
‘hot dance’ music of the era. Much of the 
band’s appeal can be attributed to the multi-
instrumental talents of Wright and Rodberg, 
whose versatility made it sound more sono-
rous than other bands with the same number 
of musicians.

At first, the Paramount played mostly 
local jobs in Boston and at festivals and 
parties in the East. After a few years, how-
ever, its popularity spread, and the band 
soon came to be a regular addition to festi-
vals on the West Coast as well, even play-
ing at our PSTJS concerts when it was in 
the area playing at the San Juan Island and 
West Seattle Jazz festivals in 1990 and 

1993. At the time, our society’s meetings 
were taking place at the old Mountaineers 
Club near Elliot Avenue.

Both Wright and Gary Rodberg left 
Boston at the start of 1995, but rather than 
breaking up the group entirely, band mem-
bers voted to carry on as a reunion band 
to perform at jazz festivals and special 
events. This arrangement continued until 
their mentor Ray Smith died in 2010 at 
age 87.

Steve took a while to settle in after 
moving to Seattle, but in September 1995 
he agreed to play a gig with Tom Jacobus’ 
Evergreen Classic Jazz Band. “With all 
the changes going on in my life I wasn’t 
sure about playing music, but I had fun 
winging stuff with the Evergreen, so I 
stayed on.” After Craig Flory and Dave 
Holo left, the Evergreen went on ice for 
seven or eight years. Steve kept busy fill-
ing in as needed on reeds and cornet with 
the Uptown Lowdown, Stumptown, and 
Hume Street bands.

Wright was playing clarinet with Can-
dace and Dave Brown’s Combo deLuxe 
when he met trumpet player Bob Jackson 
in 2008. At the time, Jackson was seek-
ing a reed player for his First Thursday 
Band which was playing once a month 
at Gaye Anderson’s New Orleans Creole 
Restaurant in Pioneer Square. “The First 
Thursday job was my first chance to work 
a steady job with Ray Skjelbred. When I 
started, Buddy Catlett was playing bass 
and the band was without a full-time 
drummer. Later, bassist Dave Brown 
and drummer Mike Daugherty joined 
Jackson, Ray and myself as regular 
band members.”

Jackson retired from music in 2009, 
but the First Thursday Band has contin-
ued to operate as a quartet under Skjel-
bred’s leadership ever since. The band lost 
its monthly Thursday gig in 2012 when 
the New Orleans closed following owner 
Gaye Anderson’s death, so Ray changed 
the band’s name to the Yeti Chasers. For 
a while, the quartet held down a weekend 
date at the Royal Room in Columbia City, 
but the job didn’t last. Since then, Skjel-

bred has managed to keep the band afloat 
with performances at a variety of jazz-club, 
swing-dance, shopping-center, and private 
performances around the region.

In addition to working with the Yeti 
Chasers and the re-constituted Evergreen 
band, Wright is first call to fill in on cornet 
and reeds for many of the traditional jazz 
bands in the area. Lately, he has kept busy 
accompanying Rose Barr in her various 
Uptown Swing and Jazz combinations.

Steve and and his wife Annie live in 
Bothell; three of their five children live with 
them, and the other two live nearby in Lyn-
nwood and Alderwood. This January marks 
his 25th anniversary with Microsoft. Pres-
ently, he is a Senior Program Manager on 
the Windows Interaction and Experiences 
Platform team.

When he isn’t working, playing music, 
or tending to family, Steve is busy putting 
the finishing touches on a definitive Eng-
lish translation of Victor Hugo’s Les Mis-
erables, which, at 2,783 pages as originally 
published, is one of the longest novels ever 
written. “The book is a labor of love, not 
unlike music, even though it’s a completely 
different enterprise. I plan to list it on Ama-
zon next spring. I’ve learned French and 
taught myself French history to understand 
what Hugo was thinking. For instance, I 
have an interest in puns and I found he was 
the great punster, something most other 
translations have missed.” Wright’s edition 
is full of footnotes and illustrations, includ-
ing a copy of the original map of the Paris 
sewer system through which Jean Valjean 
escapes with the body of Marius Pontmercy 
on his shoulders. For those interested, Steve 
intends to keep followers posted about the 
book’s publication on Facebook.

As for music, Steve plans to keep on 
making it for as long as he can feel good 
about what he does. “It’s been a wonderful 
ride. Music has been responsible for a lot 
of great experiences over the years. It has 
been a great opportunity for self-expres-
sion and meeting all kinds of people with 
whom I have worked and learned from. 
That’s what motivates me – personal ex-
pression and learning from others.”
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Red X on your Jazz Soundings mailing address label with 
your name on it - means it’s time to renew your membership.

TWO red XX  means last chance to  Renew Now!

Dues for 12 months: Single $25 Couple $40 Lifetime single $200 Lifetime Couple $350
Patron $500 (One or two lifetime membership)
Please enclose a self-addressed, stamped envelope. 

The Puget Sound Traditional Jazz Society is a nonprofit, tax-exempt organization dedicated to the performance 
and preservation of traditional jazz. Your membership and contributions are tax-deductible. Thank you.

Puget Sound Traditional Jazz Society
19031 Ocean Ave., Edmonds, WA 98020-2344

Please (enroll) (renew) (me) (us) as a member or members

Name
Address 
City, State
Zip Code                               E-Mail 
Phone                                    Check when renewing if your address label is correct 

We’re looking for new  
 

Members 

 
YOU can help with little  effort and that’s by 

bringing just one of your friends or family mem-
bers into our club. If WE ALL do that, our mem-

bership will double.

In one of the first Board meetings of 2019, I stat-
ed that when the year ended, we should look back and 
say, “We DID it!” Well, we hosted a fantastic Bert Barr 
Bash, brought in some new talented musicians, attended 
a community expo to promote our Society, suffered the 
loss of EDMUNDE LEWIN, a long time Board member 
(and keeper of the coffee) and even endured cancelling a 
Sunday performance because of a snow fall.  

As we look forward to 2020, our main concern is 
how to increase our membership. In attending just about 
every genre of music that is available, I find that almost 
everyone is unaware that our Society even exists and the 
Board has been testing various means of making us more 
visible. It’s not going to be easy, but I’m asking all of 
you to help us grow by ONE~~~that’s YOUR ONE, MY 
ONE! Let’s dream big and then live to fill that dream!

~ PREZ SEZ ~



AIN’T NO HEAVEN SEVEN Leader: Terry Rogers
terry.rogers@mac.com  206-465-6601
JIM ARMSTRONG GROUP   armsjv@shaw.ca   604-560-9664
BARRELHOUSE GANG  Leader: James Walls  
206-280-1581  barrelhousegang@gmail.com
www.barrelhousegang.com 
BOURBON STREET ALL STARS
Leader: Jeff Winslow (360) 731 0322  drjwjazz@gmail.com
COAL CREEK JAZZ BAND Leader: Judy Logen, 425-641-1692   
Bookings: judy@coalcreekjazzband.com
CORNUCOPIA CONCERT BAND Leader: Allan Rustad
www.comband.org   aprustad@comcast.net 425-744-4575
CRESCENT CITY SHAKERS   gfgreen12@icloud.com 604-842-1083
DAVE HOLO TRIO Leader: Dave Holo email: dave@daveholo.com
www.holotradband.com 
DUKES OF DABOB Bookings: Mark Holman, 360-779-6357,  
seaclar7@embarqmail.com. 
DUWAMISH DIXIELAND JAZZ BAND Bookings: 
Carol Johnston, 206-571-7938  carolanjo@yahoo.com,  
www.duwamishdixielandjazzband.com
EVERGREEN CLASSIC JAZZ BAND Leader: Tom Jacobus
email: t.jacobus@comcast.net ph: 253-852-6596 or cell 253-709-3013
FOGGY BOTTOM JAZZ BAND Leader: Bruce Cosacchi
206-819-7079  email: pbc200606@yahoo.com
GRAND DOMINION JAZZ BAND Bookings: Bob Pelland
 bob@gdjb.com 360-387-2500 
HOT CLUB SANDWICH Contact: James Schneider
www.hotclubsandwich.com 206-561-1137 

HUME STREET PRESERVATION JAZZ BAND
Bookings: Karla West 406-862-3814
JAZZ UNLIMITED BAND Leader: Duane Wright
duane.janw@frontier.com 206-930-9998
JAZZ STRINGS Bookings: Dave Brown
jazzstrings@comcast.net 206-650-5501
LOUISIANA JOYMAKERS  Leader: Mike Hobbs
 mikehobbs1924@gmail.com 
THE MARKET STREET DIXIELAND JASS BAND
Ansgar Duemchen: germanbrass@yahoo.com   425-286-5703 
Tim Sherman:  timshermanguitar@msn.com   206-547-1772
www.marketstreetjazz.com 
NEW ORLEANS QUINTET Jake Powel 206- 725-3514  
jake_powel@comcast.net
RAINIER JAZZ BAND Manager: Randy Keller
randolphscottkeller@gmail.com 206-437-1568
RAY SKJELBRED
rayskjelbred@gmail.com 206-420-8535
SWINGIN’ IN THE RAIN  Leader: Dina Blade  
 www.dinablade.com 206-524-8283 dinablade@dinablade.com
UPTOWN SWING & JAZZ   Leader: Rose Marie Barr
rosemarie98005@yahoo.com  206-972-8019
WILD CARDS JAZZ Leader: Randy Keller
randolphscottkeller@gmail.com 206-437-1568
THE YETI CHASERS Leader: Ray Skjelbred
Rayskjelbred@gmail.com 206-420-8535  For more information:
http://www.rayskjelbred.com/calendar.html
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